Eavan Boland makes us question the world around us. Her poems tend to create a sense of immediacy by drawing us into the narrative through her effective use of the personal pronoun ‘I’, the revelation of personal and intimate details and her use of concise language. Often the magic of her poetry takes place in suburban settings and this true of ‘War Horse’, ‘Child of Our Time’ and ‘Shadow Doll.’
Boland’s use of onomatopoeia allows us to hear the ‘clip, clop’ arrival of the war horse who will ‘stamp death’ in a horrifyingly ‘casual’ fashion. The use of the personal pronoun ‘I’ in ‘I lift the window’ allows us to identify with Boland’s views on violence. She is effective in her use of similes ‘of distant interest like a maimed limb’ which make us question our apathy and indifference to the violence taking place in Northern Ireland. We sheepishly identify with Boland’s relief that ‘expendable’ ‘volunteer[s]’, not us, are in the firing line. The stark imagery of a ‘bulbous head blown from growth’ makes me share in her guilt that we deny victims of the Troubles a voice; they are ‘screamless dead.’ Her us of ‘we’ includes the reader in this sense of shame, ‘but we, we are safe…why should we care.’ We all ‘breathe relief’ that we are spared the troubles of the North, which have flared up again in recent months. Boland’s unflinching question of why should we care makes us think of all the blood that has been shed on this island in the name of ‘a cause ruined before.’ Through her use of a typical suburban setting, she has created thee magic of poetry and caused us to question our selfishness.

The subject matter of ‘Child of our Time’ causes even deeper questioning of the Troubles. Boland has strikingly created a lullaby from the ‘unreasoned’ death of an innocent child during the Dublin Monaghan bombings. This ‘song’ is haunting and the discord of its rhythm stays with the reader long after they have turned the page. Again, with the pronoun ‘we’ Boland prompts a shared ownership of guilt in the reader. ‘We  ... should have known how to instruct....’ but instead of rhymes, legends and tales of innocence our ‘idle talk’ brought about the death of innocence. I had never before reflected on the dangers of empty Republican talk however when I was confronted with the ‘murder’ of a baby because of nationalist and unionist tensions I revaluated my opinions.  The image of a baby’s broken limbs truly made me question the world of sectarianism that at times surrounds me in the border town of Cavan. Such ‘idle talk’ has ‘cost’ children their lives. The repetition of ‘our’ makes me want to change my world where children are ‘robbed’ of their lives. Boland has ‘woken’ me from my stupor and made me want to change the world in which I live.

While Boland does not deal with violence in ‘The Shadow Doll’ she still makes me question the world around me especially the institution of marriage. She does this in a most original fashion through her use of the shadow doll as a metaphor for the lives women in the past had to endure. They were ‘stitched’ into their lives once they were married and found themselves ‘hem [med]’ in. They lives were ‘neatly sewn’ up by others as they lost their voice once married. Life was something to be endured. Women were objectified ‘under glass’ and felt suffocated. Boland imagines what the Victorian bride went through; looking at the shadow doll was like seeing her reflection in a looking glass. Her empathy is praiseworthy as we view a life ‘less than real’ where women had to internalise all their worries, dreams and passions. I had thought that in the modern world, we had moved on but Boland made me question this. She feels lost amongst suburban objects like coffee pots and clocks on the eve of her wedding. Her repetition of ‘pressing down’ almost causes me to feel a sense of panic and suffocation as she feels locked inside her future marriage. 

Boland is a fascinating modern suburban poet who is quite original in the manner she questions readers. Her language and imagery is clear and striking and allows me to question with her the violence in ‘Child of our Time’ and ‘The War Horse’ and the objectification of women in ‘The Shadow Doll.’ 
